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atheism. The accusation was based on certain
documents found in his possession, which he maintained
belonged to Marlowe. He was most likely lying.
In any case his disavowal did him no good, for he
was imprisoned and tortured.

His life, then, was brief and troubled. But he
contrived to write in The Spanish Tragedy the most
popular play of a decade. In the classical drama
of blood or revenge horrors were reported, not repre-
sented. But the Elizabethans of that period demanded
bloodshed and rant, and Kyd supplied them in full
measure. The play was produced in the year that
witnessed the Spanish Armada and the assassination
of the Duke of Guise, and an audience familiar with
such stirring events in contemporary history relished
striking incident and adventure, particularly when they
were accompanied by bombastic speeches and colourful
verse.

Kyd provided them with a horrific plot. The ghost
of Don Andrea asks Revenge to punish Balthasar who
had slain him in battle and been taken captive by
the dead man's friend, Horatio. Revenge consents
and appears at intervals with the ghost to comment
on the progress of his scheme. These observations
are a relic of the old Greek chorus, whilst the passages
of philsophy and introspection are Senecan. There
the classical influence ends. The play itself is an
accumulation of bloodthirsty episodes.

The captive Balthasar falls in love with Bel-imperia,
the dead Andrea's betrothed, who naturally detests
him. Her brother Lorenzo, who hates Horatio,
conspires with Balthasar to kill him. The deed is
duly carried out by two of Lorenzo's servants, both
of whom are subsequently murdered to ensure secrecy.
One of them, however, finds means to reveal his master's
guilt to Horatio's father, Hieronimo.

His wife kills herself for grief and Hieronimo goes